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ersten Bogen vorfinden, beruhen auf Presskor- 
rekturen. Im Gegensatz zu den vorhergehenden 
Banden ist daher hier der korrektere Druck der 
spatere. 

7, 14 (W Bd. 50, 7, 62) : gewann er A, ge- 
w"nn' er NA'B. 7, 29 (W 7, 77) : stent er A, 
stent er ! A J B. 10, 12 (W 9, 140) : vertheid- 
gen A, vertlieid'gen NA'B. 11, 1 (W 10, 
159): sollt er NAB, sollt'er A 1 . 11, 28 (W 
11, 184) : Kratzfusz AB, Kratzefusz NA 1 . 14, 
6 (W 13, 247): Seht hier AB, Seht, hier NA 1 . 

14, 10 (W 13, 251) Vernehmet trauriger A, 
Vernehmet, trauriger NA'B. 14. 20 (W 13, 
261): war . . . gelegt AB, ward . . . gelegtNA 1 , 

15, 10 (14, 277): es euer AB, es, euer NA. 
Eilfter Band. — Auch hier liegt kein neuer 

Satz vor, sondern nur Presskorrektur : obschon 
Hatfield einen Unterschied sehen will zwischen 
den von ihm bemerkten Lesarten und den "klei- 
nen Varianten" die Seuffert (W 19, S 345) an- 
f uhrt, so sind dieselben doch alle derselben Art. 
Da nun diese Varianten auf drei Bogen verteilt 
sind — eventuell finden sich noch mehr — so sind 
acht Konibinationen der betreffenden Bogen mog- 
lich : abc, abc 1 , ab x c, ab'c 1 , a'b'c 1 , a^c, a'bc 1 , 
a^c. In den sechs mir augenblicklich vorliegen- 
den Exemplaren finden sich vier dieser Gruppen 
vertreten. Im folgenden Verzeichnis der bis jetzt 
bekannt gewordenen Varianten bezeichnet also A 
die unkorrigierte, A 1 die korrigierte Lesart. Letz- 
tere stimmt uberall mit der Vorlage S 1 iiberein, 
abgesehen von der Stelle 106, 10, wo diese schon 
den Druckfehler enthalt, den der Cottasche Kor- 
rektor beseitigt : 

26, 11 (WBd. 19, 25, 23): Gesellschafterin 
A, Gesellschafterinn S'A 1 . 43, 21 (W43, 1): 
Pfarrerin A, Pfarrerinn S'A 1 . 47, 26 (W 46, 
27) : trefliche A, trefiiiche S'A 1 . 98, 6 (W 96, 
3) : andern A, anderen Si A 1 . 98, 9 (W 96, 3) : 
24. Januar A, 20. Januar SA. 1 . 106, 4 (W 
103, 24) : nur A, Nur S l A\ 106, 10 (W 104, 
3): dem TJebermuthigen S l A, den Uebermuthi- 
gen SA 1 . 107, 20 ( W 105, 14) : was vor Au- 
gen A, was fur Augen S'A 1 . 

ZwOlptee Band. — Nur die Musikbeilage 
scheint zweimal gedruckt zu sein : in zwei 
Exemplaren, die hauptsachlich aus den Banden 
der A-Reihe bestehen, triLgt die Beilage keine 
Seitenzahl ; auf der Buckseite finden sich die bei- 



den Druckfehler pazieza und Fran bia. Dagegen 
tragt die Beilage in zwei Exemplaren, die vor- 
wiegend aus Banden der A^Reihe bestehen, keine 
Seitenzahl. Audi liest man hier richtig pazienza 
und Francia. Hochstwahrscheinlich wird in an- 
deren Exemplaren das Umgekehrte der Fall sein. 

Schliesslich sei noch bemerkt, dass vieJe Exem- 
plare nicht durchweg aus Banden der A- bez. A 1 - 
Beihe bestehen, sondern gemischt sind. Das liegt 
auch ganz in der Natur der Sache : der Verleger 
liess namlich keine neue Auflage drucken, sondern 
erganzte nur seinen Bedarf an den friiher gedruck- 
ten und bereits teilweise abgesetzten Banden. Die 
Nachschiisse liess er dann zu den friiher gedruck- 
ten Exemplaren tun, denen sie ja durchaus ahn- 
lich sahen. Als dann scldiesslich die vollstandi- 
gen Exemplare zusammengestellt und verkauft 
wurden, geschah es ja leicht, dass A und A 1 ver- 
mischt wurden. Die A'-BSnde finden sich nicht 
so haufig zusammen als die A-Biinde : so besteht 
z. B. ein Exemplar aus den A-Banden 1-3, Band 
4 gehort zur Gattung A a , Baud 5, 6, 7, 9 zur Gat- 
tung A 1 . Ahnlich bestand das von Goethe als 
Vorlage zu B benutzte Exemplar aus Band 1 u. 4 
der Gattung A 2 , Band 2 u. 3 gehorten zum Origi- 
naldruck A, Band 5, 6, 7, 9 zum Nachdruck A 1 . 
Bei den iibrigen Banden, wie wir schon gesehen, 
liegt nur einmaliger Satz vor. Dagegen enthielt 
das Exemplar, nach welchem Goethe im Jahre 
1809 die Druckfehler verzeichnete, 4 Band 3 der 
Gattung A 1 , und Band 6 der Gattung A — ein 
deutlicher Beweis dass Goethe nichts von einer 
' ' Zweiten Auflage ' ' wusste. 
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THE SONNET "DANTE ALIGHIERI 
SON . . ." 

In 1901 Manicardi and Massera, in their Intro- 
duzwne al testo critieo del Canzoniere di Giovanni 
Boccacci, 1 showed that the traditional attribution 
to Boccaccio of the fine sonnet beginning 

* Tayebucher, Bd. 4, S. 374. 

1 L. Manicardi and A. F. MassSra, Introduzione al testo 
critieo del Canzoniere di Giovanni Boccacci, Castelfiorentino, 
1901, p. 13, n. 2, and p. 23. 
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"Dante Alighieri son, Minerva oscura," 

was quite unwarranted. Their statement, very 
brief, and insignificantly placed, has not cheeked 
the tradition : the sonnet is ascribed without ques- 
tion to Boccaccio in Gigli' s Antologia delle opere 
minori volgari di Giovanni Boccaccio (1907), in 
Carducci's Primavera efiore delta ttrica italiana 
(1903), in D'Ancona and Bacci's Manuale delta 
letteratura italiana (1904), in the admirable Ox- 
ford Book of Italian Verse (1910), and in some 
other recent books. Furthermore, the current 
version of the sonnet contains spurious elements 
which render it inferior to the original version. A 
new treatment of the matter seems therefore to 
be in order. 
The sonnet is not known to exist in manuscript.* 
It was first printed on the recto of the last leaf 
of the Venice 1477 edition of the Divine Comedy, 
as follows : — 

D anti alighieri son minerua oscura 

dintelligentia e darte nel cui ingegno 

lelegantia materna agionse alsegno 

che si tien che miracol de natura 
L alta mia fantasia prompta e sicura 

passo iltartareo e poi il celeste regno 

el nobil mio volume feci degno 

di temporale e spiritual lectura 
F iorenza magna terra hebbi per madre 

anzi matregna : et io piatoso figlio 

gratia di lingue scelerate e ladre 
B auenna fu mio albergho nel mio eziglio 

et ella ha il corpo : lalma ha il sommo padre 

presso acui invidia non vince consiglio 3 

Above it, on the page, is the end of the Credo 
di Dante, the only intervening sign being the 
Amen which serves as finis to that piece ; below 
it stands the word Finis ; and below that the 
colophon, in sonnet form : — 

F inita e lopra delinclito et diuo 

dante alleghieri Fiorentin poeta 

lacui anima sancta alberga lieta 

nel ciel seren oue sempre il fla uiuo 
D imola benuenuto mai fia priuo 

Deterna fama che sua mansueta 

2 Manicardi and Massera, p. 23. 

3 1 quote from the copy in the Harvard University 
Library. The only previous reprint of this version of 
the sonnet, as far as I know, is the slightly inaccurate 
one by Colomb De Batines in his BMiografia dantesca, 
voL i, Prato, 1845, pp. 25-26. 



lyra opero comentando il poeta 
per cui il texto a noi e intellectiuo 

C hristofal Berardi pisaurense detti 
opera e facto indegno correctore 
per quanto intese di quella i subietti 

D e spiera vendelin fu il stampatore 
del mille quattrocento e settantasetti 
correuan glianni del nostro signore 

The finis below this colophon is the last 
printed word of the book. No indication of the 
authorship of the "Dante Alighieri son . . ." 
appears anywhere in the volume. 

The sonnet next appears in the Venice 1555 
edition of the Divine Comedy, edited by Lodovico 
Dolce. It is on the verso of the leaf num- 
bered * iii, below a portrait of Dante, and is 
headed Sonetto del Boccaccio in Lode di 
Dante. Wo reference to the authorship of the 
sonnet appears elsewhere in the book. The re- 
sponsibility for the attribution rests therefore 
upon Dolce ; but Dolce is notorious for literary 
untrustworthiness in general and for editorial 
trickery in particular, 4 and his attribution has 
therefore not the slightest weight. 

In view of the flatness and harshness of the 
versified colophon of the 1477 edition, its author, 
presumably Berardi, can hardly be considered as 
a possible author of the "Dante Alighieri son 
..." The sonnet therefore remains anonymous. 
The praise of Dante for elegantia and the clear 
differentiation degno / di temporale e spiritual lec- 
tura seem to me indicative of Eenaissance author- 
ship, and the characterization magna terra seems 
to me non-Florentine. 

The agionse is intransitive. The second che is 
for ch' k 

Dolce modernized the spelling and the punctua- 
tion of the sonnet, and made six deliberate 
changes in wording, four of them certainly for 
the worse. For the second che he substituted 
the banal gran ; for magna terra he substituted 
gloriosa, which is most inappropriate in view of 
the instance of Florentine behavior here in ques- 
tion ; for et io he substituted a me ; for the ironic 
gratia he substituted the weak colpa ; and for 

*See E. A. Cicogna, Memoria intorno la vita e gli seritti 
di Messer Lodovico Dolce, in Memorie delV 1. R. Istituto 
Veneto, XI (1862), pp. 93-108, especially p. 96 and pp. 
107-108 ; and G. Carducci and S. Ferrari, Le rime di 
Francesco Petrarca, Florence, 1899, pp." xx-xxi. 
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corpo : lalma ha il he substituted corpo, e I' alma 
il, destroying the antithesis. He omitted the a of 
the last line. The current version of the sonnet, 
being derived from that of Dolce, contains his 
substitutions. 

Boccaccio's Ganzoniere, then, must lose the 
poem by which it has been most widely known. 
It retains, however, a number of sonnets of great 
beauty, among them the last three of those trans- 
lated by Rossetti. 5 The last of these in particu- 
lar, " Intorne ad una fonte . . .," is as delightful 
a bit of lyric art as the Trecento can show. 
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SPELLING IN THE OWL AND THE 
NIGHTINGALE 

In a paper on The Proverbs of Alfred read be- 
fore the London Philological Society in 1897, * 
Professor Skeat called attention to certain pecu- 
liarities of spelling that he had observed in the 
re-discovered Trinity College Cambridge ms. of 
The Proverbs, and in the earlier text of Lajamon, 
the Old Kentish Sermons, Genesis and Exodus, 
portions of The Domesday Booh, King Horn, and 
Havelok. These peculiarities he ascribed to a 
tendency natural to a French copyist ' ' to express 
sounds by French symbols, according to his own 
pronunciation"; and he suggested that "in all 
our thirteenth-century pieces we should always be 
on the watch for such possibilities." In the ap- 
pendix to his Notes on English Etymology, in his 
Clarendon Press edition of Havelok, pp. xiii-xvi, 
and in his Clarendon Press edition of The Proverbs 
of Alfred, pp. xii-xx, he has dealt further with the 
peculiarities in these particular pieces. — Additions 
of like peculiarities in other mss. will serve to 
record the correspondences that exist in the other 
mss., as well as to test Professor Skeat' s theories. 

Both mss. of The Owl and the Nightingale con- 
tain Old French poems by Chardry. The Jesus 

6 Nos. xvii, lxvii, and xii in the Baldelli and Moutier 
editions of the Rime. 

1 Transactions, 1895-1898, pp. 399-418. 



College ms. includes a version of The Proverbs. 1 
I have shown (cf. my edition of The Owl, Belles 
Lettres Series, 1907, pp. x 1. 4, etc., xvih-xix) 
that in each ms. the French poems were probably 
copied by the scribe of The Owl. 

In his remarks 3 on The Proverbs Professor 
Skeat calls attention to the confusion or poor 
formation of the characters %, f>, wen, &, in the 
mss., and assigns this to the scribes' lack of fami- 
liarity with these characters. I have pointed out 
(cf. my Owl, pp. xiii (1), xiv, and references on 
those pages to numerous notes, especially Notes 
57, p. 153, and 1195, p. 174, and references 
therein) that just this confusion in the common 
archetype of the two mss. of The Owl or in an 
original of that common archetype (cf. my edi- 
tion, pp. xiii, par. 3 - xvi, par. 4), has led to 
incorrect use of %, />, wen, y, &, in the two mss. — 
But further correspondences with Professor Skeat' s 
lists are found in the mss. of The Owl. 

The following notes concerning spelling in the 
mss. are based on my personal examination of the 
mss. and on photographs and collations indicated 
on page 2 of my edition of The Owl. The group- 
ing of the notes is according to Professor Skeat' s 
grouping of the sounds especially concerned, in 
the appendix of his Notes <m English Etymology, 
pp. 471 ff. , in his edition of Havelok, pp. ix-xvi, 
and in his edition of The Proverbs of Alfred, pp. 
xii-xx. C denotes the Cotton ms. of The Owl ; 
J, the Jesus College ms. Where no indication of 
ms. is given, the form is common to both mss. 
As each passage is considered, reference should 
be made to my Glossary, my Notes, and the list 
of mss. variations at the foot of my Texts. 

(1) Confusion as to initial h (cf. Sweet, Hist. 
Eng. Sounds, §§ 724, 726): C e for lie 1475 ; is 
for his 515, C 403 571 1483 ; C it for hit 118 
1090 ; C attorn, J atom 1527 ; C god ede 582 ; C 
swikel ede 838 ; C hwitestu for witestu 1356 ; C 
houle for ule 1662 1785 ; C hule for ule 41, etc., 
seventeen times; C hure forwre 185; C hswueche 
1324 ; C his for is 1498 1761 ; C houd sij>e, J 
houAsyAe 1586 ; hunke 1733 ; J her for er 1225 ; 
J hore for ore 1750 ; C hartu 1177 ; C attest 255. 

(2) s for sh, sch (Sweet, H. E. S., §§ 603, 

2 Skeat's edition for the Clarendon Press ; Morris's Old 
English Miscellany, pp. 102-130, E. E. T. 8. Pub., 69. 

3 Transactions, p. 403 ; edition, pp. xiy-xy. 



